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nterview was done in December *77 on 


Europe 1 by Jean Michel Desjeunes. It was 
translated from French by Pascal, and I go 
it from the BOWIE BUREAU. The Bowie Burfau 
is an outlaw Bowie fan club sort of thing, 
set up by fans annoyed with the present 
official club, which is run from San Fran¬ 
cisco or someplace. To join the B.B. is free 
if you send a SAE to 11 Gloucester Rd, Vent- 
nor. Isle of Wight. I’ve been in it since 
mid ’76. 



J.M.D. :Da you think you’ve made something 
beautiful or heroic? * 

D.B. : I woke up this morning. Thats an 
heroic act. , 

J.M.D♦ : i^'^e fact to be 30 important to, 
you? * 

D.B.: The one for release. 





David Bowie : I’ve no interest in rock & roll 
,no. I work with paint. Rock & Roll is my 
paint, it is not my life. 

J.M.D. : Paint was one of your first forms 
of expression. Did your sense of paint 
have an effect on your physical and outline 
way of acting? 

David Bowie ; Yes it was. When I was starting 
that at school it was my first occupation 
but, at the same time I was also studying 
saxophone. And I found unfortunatly I 
didn't believe in myself as a painter. And 
I also found that I could make money by 
playing saxophone, so thats how I started. 

\ 


J.M.D. :Why a release? 

D.B. :I was weQ.ry of my younger life. I didnt 
feel secure with that. I found the advent-, 
ure confusing,. 

J.M.D. : And r}pw? 

D.B ;: Now? I feel adventurous with optimism. 
J.M.D. : Do you imagine yourself •at ^he age 




J.M.D. : In Joe the Lion you referred to 
dreams interpretation and the fortune teller 
.Is it an obbsession? fl 

D.B.: No, it's not now. It was an obbsession 
a few years ago, but I dont take things on 
that level anymore. 

J.M.D. : Why? 

D.B.: Well, if you...to relate to that parti 
cular song, the inspiration again came from 
a conceptual artist on the West Coast who 
crucified himself on his Volkswagon. 

J.M.D. : Why did he? 

D.B. : I never had the chance to ask him, 
he was rushed to hospital immeaiatly. 

J.M.D. : But you know now? 

D.B. : No, I still have no idea. So I just 
used that visual impression and juxtaposed 
random statements of my own against it and ; 
utilized the William Burroughs cut-up meth- 
od. And the resultant is a piece of inform¬ 
ation which I dont intellectually understand 
, but can relate to on a subconcious level. 
J.M.D.: Would you - be~moved by a handsome 
gesture? You’re seeing from someone that 
nobody would eve.r know about. 

D.B.: It would be hard not to be moved by 
something like that. Again, its a hype- i 
thetical question. Depends on the nature of 
the act. 



Question : Apart from you who's the 
living star in the world? 

D.B. : I h ave no interest, or no concept 
the star system. I can't answer that. 
Question :Lets suppose we’ve got a magician 
and he can do two things. First one is that 
you can become the biggest movie star in the 
world, and the second one is that you can 
choose a journey to the moon. What would you 
do? 

D.BT : Just my choice? The moon wins. 

2? Why? v . 

D.B. : Because I would never want to be a 
movie actor. I want to direct. If I was asked 
that maybe it would be different. Then I 
could have earned enough money to enable me , 
to go to tne moon and film it. In England s 
that's called having your cake and eating it. 
2 : Why did you record 'Heroes' in french? 

D.B. ; Just to give myself a problem!! Ha ha.. 
It was interesting to do that. 

2: Do you think tnat for once French is 
quite fashionable in the States and every- j* 
where in the world? 

D.B. : That wouldn’t occur to me, because I 
havent been living in the States, and its -frfF 
net that popular in Bankok. Ha Ha!! Q 



hoR of BooJit,, 

(Phone in question): David Bowie do you M 

(garble garble hey). A 

D.B. : giggle giggle. ) 

3.: Why are you laughing? ' 

D.B, : I'm sorry I didnt understand that 1 
question at all. Ha Ha. 

Interviewer : She wants to know if you feel \ 
like a punk rocker. 

D.B .: I thought she said, do I want a punch. 
Do I feel like a punk rocker- Oh no, I dont 
think so. No I'm 30 years old, too old for 
all that you know. 

Somebody wants to know if you like country 
i music and whats your favourite dance? 

D.B. : Well actually music doesnt play a very 
important part in my life. I dont listen to 
very much at all, and I only dance if I've 
had a couple of drinks. 

2.: If somebody told you you had to burn all / 
^our records, but tnat you could keep one 
- what would it be? 

D.B„ : Just one? Vivaldi's Pour Seasons I 
think. 


HEROIN 

I don't know just where I’m going, 

But I'm going to try for the Kingdom if I can 
Because it makes me feel like I’m a man 
When I put a spike into my vein 
Then I tell you, things aren't quite the same 
When I rush upon my run, I feel just like Jesus's son. 
And I guess that I just don't know. 

And I guess I just don't know. 


I have made a very big decision. i 

I'm going to try to nullify my life 
Because when the blood begins to flow, 

When it shoots up the droppers neck, 

When I'm closing in on death, 

You can't help, not all you guys, 

Or all you girls with your sweet, pretty talk, 
you can all go take a walk. 

And I guess I just don't know. 

And I guess that I just don't know. 

I wish that I was born a thousand years ago. 

I wish that I'd sailed the darkened seas, 

On a great big clipper ship, 

Going from this land here, to that. 

I'd put on a sailor’s suit and cap. 

Away from the big city, 

Where a man cannot be free of all the evil in this town, 
And of himself, and those around. 

Oh, I guesss that I just don't know. 

Oh, and I guess that I just don't know. I 

Heroin - be the death of me. 

Heroin - it’s my wife, and it's my life. 

Because a mainer to my vein leads to a centre in my head 
And then I'm better off than dead. I 

When the smack begins to flow, J 

Then I really don't care any more. 

About all you Jim-Jims in this town, 

And everybody putting everybody else down. 

And all the politicians making crazy sounds 
And all the dead bodies piled up in mounds. 


>yi- 


> vvnue tnat nerom is in my bl 
_ And that blood is in my head 

Oh, thank God, I'm good as dead. 

-v Thank God, I'm not aware. 

And I guess I just don't know 
-f 1 9 uess that I just don't know 
* by Lou Reed 
Copyright ©Oakfield Avenue Music Ltd./Dunfo Mu 
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Side 1 Side 2 

•n Love With Today. The Users. Kids on The Street. Sick Things. 

I Don't Need You. Acme Sewage Co. At Night. The Killjoys 

Millionaire. The G.T/s. Young British & White. Psychol 
Louie;Louie. TheBlooddots? I Can See You. Acme Sewc 
Bondage Boy. Sick Things. Move On. The G.T/s. 

Soul Train. Psycho's. Get Ready. Zhain. 

* Recorded Live 
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v Oh Richard, I had such 
hopes for you, such high ©xpectat- 
ions of you with your visionary 
knowledge, I should have expected it 
, after all Heroes always let you 
down, you dont even get a day do you? 
So your promise to send back the 
questionare in a few days was just 
^2 blowing in the wind after all, 
like everyone said it was. And to 
think I defended you as well, to 
think I had faith in you then, well 
Richard I waited in hope for two and 
a half months for your reply, this 
is what I get is it? Another let 
down another day another dollar an¬ 
other blankoid goes out to buy your 
Blank Generation and you can come 
back to Britain again and moan to 
someone else about how your ideas 
have been misconstrued by the masses. 
Yeah you can moan, but you dont try 
to keep the original idea afloat in 
the sea of apathetic complacency do 
you? 

Juit a few minutes for your fans. 


a few minutes too many it 


punk obviously means more to the UK than to 
th© US, 

'Liars Beware', oh yeah? Who's side are yo 
on Richard? 'Fraid to say it doesnt look lik 
its ours anymore, if it ever was 
Creating chaos and subverting opposing blocks 
, create in peace and the world starts 
aga&n, my minds a wreck I already know THAT 
I also thought that was fine because yours 
connected with mine, maybe that was your 
P.R, mans dream, sorry I fell for it Rick 
perhaps next time I wont get fooled again, 

I doubt it though, thats the trouble. When 
we get older w© find out $ts easier to moan 
about the injustices of life when you've got 
a record company paying th® hotil bill, and 
honesty is stored in your past, a forgotten 
dream of wnen we thought the world was there 
for us to change, by the way 1 thanks for the 
£2 for the taxi home after your Music Machine 
gig, it wont fill this void in my world though 
tne void left by you when you went back to the 
Stated forgetting about one Tony D. sitting in 
his W 0 11 squalor waiting for the light of hope 
that never came. 

Its debatable who belongs to the blank generat 
ion, nevertheless in my eyes you left it each 
time. I'm sorry Richard, I really am 










the most widely available in this country, 
good news is that this is coming out pretty 
soonish here. 


reail^ 

Instead ©f reviewing all-comers, this ish I 
decided t® put the singles into the order 
*f a© w I like them, best first, all rubbish 
simply left ©ut. 

1. 9^9. EMERGENCY/ MY STREET STINKS. (UA). 

On record you hear the slashing 
monotone guitar of Guy Days commanding att¬ 
ention, Nick Cash’s sneering vocal leaps 
out "You've heard it all oefore, learning t 
ignore", as the rythym section closes in, 
slowly and ®h s© surely, Pewer shines thru, 
m® matter the speed. Onstage its at least * $ 

5 times better, their best stage song now 
becomes available, and if their impending ‘V 
album is anything ii*.e the quality of their 
first tnree singles land b-sides) then phww! 

, its gonna be a goodie and a half. You cant 
aeep ignoring y99 for ever, they *ont g® 
away mow. 


Tw© hefty shots at the new liberal 
decency hit a lot of sensitive nerves, cau¬ 
sed a lot ©f fuss and n© one mentions the 
fact that its a pretty good record anymore. 
I'm not going imt© all the pros and cons and 
arguments about the same. I’ll just say I 
didnt think the groups name amounted t© much 
wnen I first heard about thmm, and the title 
ol the EP is just a jeke,( it seems the 
Residents ’Third Rwich & Roll’l.p. i 8 ®kay 
but not this). 

’Moving Target’ is great, the best track on 
the EP, although its a pity Sean Purcell 
voice cant match his looks, and 'Normal* 
creeps up ©n you after a few plays. Bad Tast^ 
'connoisseurs taIce net#: you went find 
anything on the vinyl to titillate you but 
good rock & roll. No subversion just confus¬ 
ion. With his flair for publicity Sean could 
be a star, all he needs is to find s©me®ne 
to sell his records. This EP is banned from 
WH Smiths, Boots, Woolies and Rough Trade. 

It IS available however from Parole Records, 

4 Newburgh St, London W1. I think its 90p but 
I’m not sure. 


still A© Sintjfc {fdn 


2. Ill POWLEY. CONTROL/ THE TOP. (Mercury 

German import). 

Oh my g@d this is just s® g@@d! Its , 
almost a throwback t© those golden riffs of 
the glam rock era (T Rex,Sweet,Quatr® will 
rise again), but its even better than that. 1 
Pure pop, from the master of the game, and 
®ne of his greatest songs. You dent have te 
knew about his past, or know his elder 
records t© like this sort of thing. When its 
dene badly it can sound awful and pretentious 
(total-egomania type lyrics n’stuff), Fewley 
gets away with it simply because he’s s® 5 * THE WASPS * TEENAGE TREATS/ SHE MADE MAGIC 
bare faced about it, and also cos he chucks (4-play records) 

in throwaway lines like, "I’m in control so Whaxs this? Another ’Looking After Ne.1’ 

wont you dance with me?" just when its g*±±±i drum rel1 start, but wait whats this? 
getting predictable. This and 999 were equallf/^V dipped and torn,soaking wot, 

- - -- \|(Jl Teenage treats, take ’em whea you find#®) 

^ :-;fK \C tc>r*\ 


Best yet, beats Spiral Sctratch and 
Orgasm Addict with ease, and still its only 
m©4? I never have been overly fond of the 
Buzzcocks ©r their many Manchester relations, 
I d© like this though, its streets ahead ®f 
former’cock Howard Devotes Magazine single, 
which totally passes me by. 

If I wasnt s© damn lucky to get those four 
free I’d probably have bought them. I’m not 
sure if I’d buy all of the rest, probably 
I’d have oought a few of them... 


top, 999 got the prime slot because it was 


3. RAPED. PRETTY PAEDOPHILES EP. (Parole 

side 1-Moving Target. Records). 

Raped. 

side 2-Escalator Hater. 

Norm al. 







Ahhhhh, fame at (long) last. I'd like it 
anyway (honestly) because its combined the 
power and energy of the new wave with the 
pop sensibilities and voice of Sparks and 
produced a fine teen classic. This was a big 
suprise, it was the first I'd ever heard ©f 
the group, I might even g® and see tnem live 
®m the stregtn ®f this. This is the (technic 
al point here) fastest song I've reviewdd s© 
far t his i sh. 

6. PENETRATION. DONT DICTATE/MONEY TALKS. 

__- (Virgin). 

I'm starting t© quite like Penetration 
now, this is much better than the 
demo tapes that I heard last 
summer. This song has 
intelligence,potent 
lyrics and Paul¬ 
ine has one 
the most \ 
glamorously 
depraved faces 
ol all the up'n 
'coming punkettev 
,how can it fail?. 

7. REZILLOS 
PLYING SAUCER ATT¬ 
ACK/GOOD SCULPTURES. 

(Sire). 

Love 'Saucers' 
sounds like Johnny & 
the Hurricanes if you 
can imagine Pay Fifes 
veiwe as an organ. Hate 
the other side the' . 

J5 

% 

Its a pity they didnt 
print a translation of the 
lyrics on the sleeve along¬ 
side the french l©t, apart 
from that it a gooa record. 

Its a bit weird at first, hear¬ 
ing rock playeir with what soun¬ 
ds like moogs and a drum machine, 
good for all that the'. Nice One. 


9. THE VILETONES. SCREAMING FIST/ROSSIBILITIES/ 
REBEL. (Vile Records, Canadian import). 

In May '77 there was a review in 'Teenage 
News' (Canadian fanzine) by Jeremy Gluck of 
©a© of this bands early gigs where Nazi Dog 
(singer) cut himself to bits, got stitched up 
and rushed back for the second show when he 
repeated the 'act'. Prom that moment on I was 
a Vile Tone fan, and now I've finally managed 
t® get hold ®f their single I havta say I'm 
dissapointed. To me here in energy saturate 
London it sounds like (oh no) just anothe 
punk record, I can imagine in Canada ±hnn? 
though, this must be regarded as a fragme? 
from the mirror of paradise, I like to 

play it and visualise (just close your 
eyes and..'.) 


1®. HARRY TOLEDO EP. (Spy Records) 

side 1-Busted Chevrolet. 

Yo Ho! 

side 2- Who is that Saving Me? 

John Glenn. 

A screaming ball of unleashed fury this aint. 
(Whats it doing in R&T then?Surely the most 
tiptoppitty-beboppity-rolling the rock-never 
outastock&rell fanzine isnt going to call it 
laid/ back?) Its laid back, and good (oh no!). 
Stupidly pleasant enough for it to catch my 
\ eye, and stick, all four tracks beat 


debut appearance on Max' 


Check 


out, whydoncha? 


HUMAN SWITCHBOARD 


8. METAL URBAIN. PARIS 
MAQUIS/CLE DE CONTACT. 
(Rough Trade). 


Voll 


his 


it 


11 


EP. 


• Don’t pm a label on punk 
rockers, three leading socio¬ 
logists say. 

Their study of pop music 
has shown that today’s 
young punks wil be tomor¬ 
row’s businessman, teacher 
and politician. 


Aquick mention t© this, an import 
from Ohio or Cleveland or someplace, 
I like it more than most other 
imports from the US ®f A, which are 
either pretentiously sterile ©r 
run-of-the-mill punkaramalama. 

12. Iggy Pops EPs and singles. 
Forget them all and save 
your money for 'Kill City', 
all of them are rip-®ffs 
tryin g make as much outa 
these legend¬ 
ary tapes as 
possible. 

All rev¬ 
iew singles 
U welcomed, 
and given a 
fair listen. 
C'mon send m© 
more freebies. 




wcc.uem tnan a poo .:i ones 
clothes 7 Therefore the punishment or scold- 
has been usually more severe for soiling 
Wher than wetting, hence, the silence? 

(*r In my case, the coprophiliac tendencies! 

back many years and although I am ia 
I well remember that in my childhood ye® 
I derived much pleasure from locking myseSJ 
in the toilet, lining my underpants witltt 
some paper and having a good shit witff 


them on. all this with definite sexual over£ 
jtones I 

i —ssible I still indulge in this! 


I MEET 


tiWELEN&TH? 






3 £X PISTOLS SPLIT r c ~3 


©m loMe « ac«it mmrnm^T, 


The Earnones had a press conference and tney called it r^ck & roll, I didn't go but^" I 

Rockin' DAVID YURATICH tripped on down and brought back this report. Rockaway Dave! 

9 , ;_ What did you do when Son of Sam was loose? 

Nothin' , we dicin' t like him - he didn’t have any style just shouting those gins. 

Q: Which murderers did have style then? (is this the sort of thing you want to read in a 
family mag?-Tony). 

Johnny : I liked Richard Speck (.no I havent heard of h-m either- dia 1 get the name wrong?) 
,the Boston Strangler, Charles Manson, aud the Texas Chainsaw Massacre guy. Thats one 

of my favourite films. ^-—r—j ' ~KTT "' 

Q: What about Jimmy Carter? (how many did he kill?) U/hicW ofV€©» TWSf 

<= j[£] 2 nn^ > We dont like him. We liked Gerald Ford better, (Vuer* \S Gr?r<a|<J ^ 

Q: But he aiant do anything! __ _* 

Johnny; Nobody does ou t he did nothing better. - 1 -- 





Q{ Would you have prexerrea to oe nome xcr onnsxiuasr _ ^ 

nny: Yeah, we're homesick. We left our girlfriends at home 'cos we couldnt afford to 
tnem over. WE'd like to come here twice a year but wuen you feel you’re not wanted... 
What do you mean? 

Well we havent been getting good press you know. We're not talking to journalists 
©n thus tour- we hate tnem! Especially Nick Kent, he's just a groupie. If 1 run into 
him... (he fucking made you^you ungrateful Kamones) 

Wh© is your favourite band? 

(what dees he play- Tony): We always liked the beatles, make that The Beatles. 

Even when they went psychedelic? _ 

£ We liked everything Iney did. , i ^ IT JK 

Did yeu play on Metal Macnine Music? UA© if (jr^folc! T&tm . 


osT ptjMStoq coj a (*&* U C J 
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starting me on the^ 

R&R trail again 


'Power p8p’ , ’Ivied revival’ 7 
’New Musick'? Nah, you’re up 
the wrong street,trendsetters 
Now that punk on its Roxy 
club level has turned stale 
due to too many soundalike 
HM bands moving in and taking 
over, the only way onwards is 
Rockabilly,. The showdown is 
happening right now to see 
which style is going to take 
over, me I’ve already decided. 
The reasons? Greg Shaw says 
it all in Bomp No .17, Nov ’7? 
issue, reprinted a portion of 
it over there (hope you dont 
mind Greg) too. But also I 
like it because its the most 
rebellious, and its the 
hardest for record company 
executives to control, under¬ 
stand or manipulate. 

As yet the music press havent 
much clue to whats happening 
so all rockabilly/punk supp¬ 
ort is from the punters with 
a bit of suss, its still 
healthy and fresh, although 
the fact that Strummer, Idol 
and co. were reportedly down 
to see Whirlwind last week 
means the sheep may soon be 
on the way* It’ll probably 
break in a big wsy by about 
#id-February/early March 
(maybe even Sun and Mirror 
9 shocg exclusives’ again?). 
REBEL 

The two bands most likely to 
succeed are WHIRLWIND, and 


Bcekabilly Uprising*! 

p’ , ’Ivied revival 9 , 


LEVI & THE ROCKATS due to 
their policy of not just 
playing the regular reck & 
iroll circuit but places like { 

(the Nashville, the Speakeasy 
or anywhere they can get a 
gig.The Rockats played supp¬ 
ort to Souixsie & the Banshe¬ 
e’s at the Music Machine at 
new year, and were joined by 
Billy Idol for ’Twenty Fli¬ 
ght Rock’ (thanks Live Wire) 
so punks can get the taste^ 
for live R&R. This is where 
they have the edge over the 
equally excellent Ray Campi 
f & his Rockabilly Rebels who 
came over in mid December ® 
but played a heavy rock & rollJ 
place, where T feared to 
tread. Which brings me to 
Rock & Rolls major drawback, fly 
VIOLENCE. The ted world is 
a very real violent world, ^ 
very macho and defending your | 
honour shit abounds. I was 
told by a ted last summer | # 

I that teds fight each other 
more than they fight punks 
, greasers or others. And 
its downright suicidal to 
go to some rock & roll hang¬ 
outs unless you’re with a 
gang, he couldn’t believe 
that punks could go to concert! 
by themselves without danger. 51 


You want trends? Here's a ^ 
gigantic one just starting to emerge, 

For a long time I've felt that rockabilly I 
would be the next fad to follow punk- 
rock from fandom into the mass 
market. My reasoning: today's cult 
audience has learned to recognize 
quality music on its own merits 
regardless of popular taste. Groups 
like the 13th Floor Elevators and even I 
the Stooges were a joke in their time, 
yet tociav they've become heroes 
becau^i we're learning to think for 
curselve.. and appreciate great rock & 
roll wherever we find it. There have 
always been those (collectors, hard¬ 
core fans) who kept the faith for 
vanished forms of greatness, and as 
today's vanguard audience has access 
to these cults through the fanzine 
world, they're becoming aware of 
ock's undiscovered treasures. 

Punk rock of the '60s being im¬ 
measurably better than any rock of the 
early '70s, kids hearing it for the first 
time went wild and started emulating 
it. And rockabilly, having been kept 
alive by a larger and even more 
devoted cult of devotees, is. now 
equally accessible. It shares with punk 
the attributes of raving, extreme 4 
energy, intensity, and crazed aban- ! 
don. It's simple, anyone can learn to 
play it, and its underlying values 
(rebellion, coolness, even leather & 
shadesl) are the same as punk's.When 
enough of today's kids discover 
they're gonna go nuts... 


rt f p 


Ray Campi & His Rockabilly Rebels 


BORN TO ROCK 
'ink deVille, the Heartbreaker' 


and the Electric^Chairs will 
go from strength to strength 
in this climate, but acts 
like the Ramones might suffer 

Reccomended records are: 
r * 12>l®k>ing up a Storm* by 

Whirlwind. (Chiswick). 

'CBS Rockabilly classics', 
'and for more pop& roll stuff 
try ’American Graffiti Vol 1* 


Ray Campi is a high school English teacher and band leader v 
in his early forties. Like most of his contemporaries, he doesn’ t J 
have much to say for what he calls the “folk music, protest 
songs and fags’’ of the Sixties. He has even less regard for the 
“transvestites'’ of the Seventies. One of his former students is j 
Sherry Curry, now a member of the punk rock group, The 
Runaways. When Sherry was in his class she used tocome_to 

school with “silver hair” and with pictures of David Bowie 
pasted to her notebooks. When he asked her once if she would 
want her son to grow up to be like David Bowie, she replied, 

“Oh, Mr. Campi, you just don’t like anything but your old "° l - 
music.” 

Rockabi 
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?i Recoris) 

There's a quote that goes along 
the lines of "if you ever loved rock & 
roll for the right reasons you'll love 
this" and it is the only thing to 
say about this. Space shortage cuts 
out any long praise about this, so 
if I seem to be abrupt you'11 know why. 
This is not the album Wayne & co. are 
capable of making, dont get me wrong, 1 
I love,love, love, this l.p. but thats ’ 
maybe because I'm such an Electric & 
Chiairs & fan they can hardly do any 
wrong with me. There's five new songs 
on here out of the twelve on the al« 
bum, a brave move to make in the 
current climate. Christ, look I 
prefer this to the Blondie l.p. 
just now,maybe you will too. 

WHIRLWIND; Blowing up a Stprm Vs 


Rockabilly undiluted, 
this to me sounds better than 
the R/billy re-releases out 
just now, and as Chiswick 
know what they're doing when 
they touch R&R they wouldnt 
release a dross l.p. just 
now* _ 
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Dear Tony, 

Idly wandering through NME's office"' 
I noticed not one, not two but three copies 


of Novembers 'R & T' so I blagged me one off 


Phil McNeil- and glad I did cos there was 
your bit on TRB at Marquee, and good reading 
at that. 

You asked yxiar a no. of rhetorical questions 
in your piece an' I wondered if ya wanted 
answers on any of em...? Or maybe you just 
raised some points in my own mind and saying 
em to you will help me figure em out for my¬ 
self. 

Sorry if you found 'Motorway' shatter- 
ingly dissapointing. Its rilly a drag when 
the media do an overkill on a band, tniilding 
up impossible xpectations... For what its 
worth though, a few comments 'bout 'Motorway', 
a) 'Twas written in Oct '76, around time of aln thanx" to the £-side. If one person in a 
GTBG, Martin, Long Hot Summer, Up Against the hundred phoned her for a leaflet, and one 
Wall, Better Decide... I mean I never thought person in every hundred who got a leaflet, 
"Uh, right, I'm gonna sit down & write a actually wrote to ?£erlyn Rees he'd still have 

political/nonpolitical song now", or "here’s 250 letters on his desk demanding Georges' 


TRB 


forr\ o 


a nifty little safe bit of outrage" - I guess 
I just wrote what I was feeling that day, as 
usual. The chorus hook is, as you know, 
ripped off from the traditional demo chant, 
where you fill in the rhyme after the nos. 
to suit the occasion. It aint a "hidden 
subversive meaning"- just the source used 
for the song. The double white line was 
originally the usual kind any lorry-driver 
finds in the mmddle of the road (I dont 
snort myself- in fact the whole band are 
disgustingly dissapointingly tame & whole¬ 
some when it comes down to it). When the 
music press kept pestering to know "what the 
song meant" I just repeated the "double 
white line" line to them and winked. They did 
the rest!! 

^Anyway like I say, a harmless little tune, 
that enabled us to get Dolly Inces phone 
number into 1 of a million homes roupd-JBri 


case be reviewed. Lets hope there was more. 

The TRB sees itself as a competer. 
little rock combo, who*ve happened to care a 
little for the people they played to. But no 
big deal, back-slapping,self-righteous,sanct¬ 
imonious humbug. We got a little unspoken 
deal going with the people who follow the 
band... The day we stop caring about them, 
thats the day they stop coming to the gigs. 
Simple. 

If I got a chance (through having formed my 
own band) to write and sing lyrics about 
things that matter to me, thats a huge bonus, 
But not the reason I took up playing the gui¬ 
tar. Always tried to be v. straightforward ^ 
and honest about this, Tony, just so I would¬ 
n't, EVER g«t called a hypocrite. Pol itic ised 
musicians, not musical politicians. Music is 
what I do for a living, I try to do it well, 
and I try to keep caring about what I do. 
Caring about the people you play for seems t< 
me to follow on naturally from that, if 
you're half-way human. And not just the 
holier-than-thou New Wave in-crowd or left- 
wing students, or gay camp followers, or 
NME readers...not them alone but the little 
sub-teen pop fans being herded around TOTP's 
as camera-fodder the times we were on: 'war¬ 


med' up for £ hour before transmission by 
a floor manager cracking jokes and playing 
disco records so they could practise dancing 
. Then getting pushed from set to set before 
the cameras and expected to cheer and dance 
while taped applause poured outa the ceiling 
monitors overhead and Boney M, Slade and the 
like mouthed the words to backing tapes of 
their songs to help "sell product" for their 
record companies. You shoulda bin there. 

So okay, yeah it sounds corny a p d ,^£J" ish ’ 






■\o»^ R. TCvr\M''^S-- • 

and if ya tnink I’m a fraud or a drip I 
dont give a fuck becos I bloody FELT for 
those poor little exploited fuckers, when 
this shabby farce was gonna be the highspct 
of their lives for months to come, sb we 
squatted down by the stage and talked to 
them and chatted and gave ’em autographs 
and bits of clothing and all the other stu¬ 
pid rituals tney felt they wanted; and when 
the cameras finally rolled on us those 
little girls and boys who’d never seen us 
before jumped up and down and shouted their 
lungs out just to give us the best send-off 
they could for the 10 million viewers who’d 
never bin down the Marquee on a Monday nite 
for themselves. The single went silver. EMI 
loved it. You think we dont care about 
those 50 little microboppers who helped it 
happen..? Or the thousands of others who 
bought the damn thing?? 

So People are gonna figure the free leaflets 
Sc badges are all just a publicity stunt, 


along with a carefully contrived,uh, polit¬ 
ico rock pose- once the bands successful? 

Well screw them. 

At least we’re fucking 
trying and keeping on trying, and the day 
we stop trying and the system swallows us up 
and our prime concern becomes "how much 
money can we screw outa da kids": then we’ll 
deserve whats coming to us, and we’ll be 
fair game for anyone that wants to knock us 
and shout "Sell Out" etc. Lets face it, 
people will always shout that when an act 
gets success... I’m just saying, it’ll be 
hard , but it wont matter- till the day it’s / 
true. 

Time will tell if we can keep it up, and ,/ 
doubtless the cynics will have the last larf^, 


They always do. 
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As soon as I discovered a company called 
’S&.M records’ I wrote off to them, and got bac] 
two records from this character called Smokey. 
’How far will yo)i Go. .?’/’Temptation’, and 
’ Topaz’ /’Ballad:''of Butchie & Claudine’. 

Cuta the four sides, ’Ballad’ is the best 
with its accapella/d&o-wop style and ’meet 
you in heaven’ lyrics, the rest are varied _ 
between sub-funk (as like Bowie’s ’Fame’), bul 
ring package holiday Spanish (’Tempt.’) and 
nearly -schmaltz (Topaz). 

Theres no way I can con you into calling this 
’punk’ like Crime or the Weirdos, but if Devo 
can get away with it, anything can. 

He comes from L.A., sounds a bit like Jim Mor¬ 
rison and is nothing to do with the English 

group of the same name . Anymore informat- 


ion can be 


from the address below, 


The Ballad of 
Butchie & Claudine 

w- Condon) 






45 Rpm 
STEREO - 

Mx-l 05B ■ 

TIME - 2;16 

Bug Eyes f ffCOtdi 

1 A/ . 


S§M RECORDS 

6777 Hollywood Blvd. 

9th Floor 

Hollywood, CA 90028 
(213) 466-4352 
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203 WARDOUR ST. LONDON W1 


SIDE ONE 

THE WASPS 

CANT WAIT ’TBL ’78 

MIAN 




BUNCH OF STIFFS 

mm 

SMALL LIVES 

THE WASPS 

WAITING FOR MY MAN 

BERNIE 

torme 

LIVING FOR KICKS 

AR1T 

ATTACKS 

ANIMAL BONDAGE 


S80E TWO 

BERNIE 

TOMB 

STREETFIGHTER 


ATTACKS 

FRANKENSTEIN’S HEARTBEAT 

Hi® 

TELL ME THE TRUTH 

SUSPECTS 

NOTHING TO DECLARE 

mmims 

IAINT GONNA BE HISTORY 


tO BE 
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